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FOREWORD 


Oshi-e might be called relief pictures made 
from rags. Some people think it is an old 
picture form in Japan, for aysimilar type of 
picture is contained in the Shoso-in, whose 
contents date from about 1200 years ago. 
Whether oshi-e were commonly made in 
Japan at this early date is ufknown, how- 
ever. Oshi-e were popularly made in the 
Edo period (1615-1868), and the ladies in 
Edo Castle, the home of the Shogun and the 
present Imperial Palace, passed much of their 
time making these pictures. Oshi-e making 
soon became a general pastime of women 
and children throughout Japan. They were 
often used to decorate the tops of small 
boxes and were mounted and framed as 
decorations. One of the most popular dec- 
orative uses was on the hagoita, or badmit- 
ten, paddles. As the decorative badmitten 
paddles became more refined and larger in 
size, they were used more as decoration 
pieces than for the game. 

Until the middle of the Meiji period (1868- 
1912), the making of oshi-e was a popular 
handicraft for ladies, but after that time the 
use of this decorative device seems to have 
become restricted almost entirely to badmit- 
ten paddles. 

Today, however, there is a movement t 
revive the making of oshi-e and to apply t 
them more modern designs. Perhaps th 
recognition of this picture form as an inter 
esting and beautiful handicraft has been re 
sponsible for this movement. 
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Pattern for the girl. 


ne drawing for the girl, from which 
de. 
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Make a sketch of the picture you would like 
for your oshi-e, as shown in Figure 1. Using 
this picture as the basis for your design, make 
a complete line drawing of each segment of 
the picture. This line drawing is called the 
shita-e, or “under picture”, and appears in 
Figure 2. Be careful to keep both pictures, 
the original sketch and the line drawing, for 
they will both be used. Also, each of the 
parts of the line drawing should be lettered 
in the order in which they will be pasted, as 
shown in Figure 3. 

After the line drawing is completed, place 
a sheet of carbon paper on top of a flat 
piece of cardboard, lay the line drawing face 
down on the back of the carbon paper, and 
trace over each part of the line drawing 
separately, being careful to make a suitable 


impression on the cardboard. This is shown 
in Figures 4 and 5. Each of the cardboard 
pattern sections should be tarked to cor- 
respond with the drawn parts. 

Next, cut out the cardboard sections. Apply 
paste to the unlettered sides of the cardboard 
sections and turn these upside down on a 
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thin, even layer of spread cotton. These 
steps are shown in Figures 6, 7, and 8. By 
applying most of the paste around the edges 
of the sections, the centers will be relatively 
free of stickiness and permit the cotton to 
remain fluffy. 

The quantity of cotton to be used will vary 
according to the feeling you desire for the 
picture. If any portion of the picture is to 
be higher than the rest, a suitable amount of 
cotton should be placed in that part of the 
picture in the very beginning. 

After applying paste to each of the sections 
cut them out just as you did the patterns. 
This is illustrated ‘in Figures 9, 10, and 11. 

Tack the underside of the curve of the 
pasted section at pattern g and paste it so that 
it does not wrinkle. Take care not to soil 
the edges with your fingers or the paste. 

Next, each part of the pattern is covered 
with cloth on the cotton side. For example, 
pattern A is first wrapped with a patterned 
cloth, as shown in Figure 12, then the left 
and right sides are finished with black cloth, 
as shown in Figure 13. 


Push out about one half of the paper be- 
yond the dotted line of pattern piece e and 
paste it, as shown in Figures 14, 15 and 16. 
Do not wrap this part with cloth, but paste 
the cloth directly to the paper that you just 
pushed out in the previous step. This piece 
will form the base on which the hair pieces, 
f, g, and h in the line drawings will be 
mounted. 

Pattern pieces a, b, e, f, and g should be 
prepared in the same way as piece e above, 
as shown in Figure 17. 

Wet the georgette to be used for the mask 
and allow it to dry naturally before using it. 
Do not iron the georgette. 

When starting to make the face, first mark 
the positions of the eyes and mouth with 
black thread. Bring the needle from the 
underside to the outside of the cloth at the 
left corner of the eye, as shown in Figure 18. 
Determine a suitable width for the eye and 
draw the needle back through the cloth 
at the point where the right tip of the 
eye should be, as shown in Figure 19. 
Make a stitch on the surface just wide 
enough for the mouth, then push the needle 
through to the underside and tie the thread 
off. These steps are shown in Figures 20, 21 
and 22. When you have decided on the 
shape and positions of the facial features, 
paint them and rouge the cheeks, as shown 
in Figures 23 and 24. This finishes the face. 

Next take a sheet of silver paper and make 
a series of cuts along one side, leaving a 
small strip at the top uncut, as shown in 
Figure 25. Then fold the paper four times 
and paste the uncut end to the underside of 
hair ornament j, as shown in Figure 26. 

Fold the cloth into three sections across the 
width, then fold it in half lengthwise. Twist 
one joined end and stitch it, as shown in 
Figure 27. This makes the hair ornament. 
Hair ornament ; is pasted to hair part g by 
applying paste to the bottom of g. 
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When the individual pieces have been fin- 
ished, paste them to the line drawings in 
their proper order, following the letters, as 
shown in Figures 29-32. When pasting, 
apply the paste as far to the inside of the 
sections as possible. Finally, cut away the 
excess paper. When the last step has been 
completed, the oshi-e may be attached to 
colored paper or a rattan background and 
used as a wall decoration. 


bune (Rush Boat) 


The method for making this rush boat is 
almost the same as that for making the girl. 
However, since more patterns must be made, 
it is a bit more difficult. The finished relief 
picture in this case has been attached to a 
straw mat, rather than framed, provide a 
rustic background more typical of Japan. 

Each of the steps for the pattern, starting 
with the rough sketch, as in Figure 1, should 
be followed as for the first relief picture. 
You should select for yourself the cloth and 
colors you want for each part in order to 


make the work more interesting. 


As shown in Figure 2, parts e and n should 
be covered with cloth; the other parts should 
be made as shown in the first example, part 


-e, by leaving the part with dotted lines 


extended and backing the parts with paper. 
(See Figures 14 through 17 for the girl.) 

Each part should be made in alphabetcal 
order, as before, then the dotted line section 
of part a will fit under part d, and the dotted 
line section of part d will fit under part n. 
Once the parts have been fitted together and 
the excess paper cut away, the relief picture 
will be finished. 
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Line drawing for the sasa-bune . 
The line drawing is made on strong, thin 
paper, and each part labelled alphabetically, 
as shown in the diagram. The finished parts 
are then pasted in place, following the alpha- 
betical order in which they are arranged. 


16 


Patterns for the sasa-bune 
There should be fourteen pattern parts for 


the sasa-bune. Parts / and nm are each 
wrapped completely with cloth, but the other 
parts are left uncovered on the sides where 
dotted lines are indicated. The dotted line 
sides which are not wrapped with cloth are 
pasted over with thin sheets of paper to hold 
the cloth in place. These sides of the pattern 
parts which are not wrapped with cloth will 
overlap when the picture is finished. 


Duck Decoration 
for a Curtain 
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This is a simple oshi-e made from paper. 
Make pattern pieces a through g, out of card- 
board, then cover each piece with several 
layers of soft paper and finish with pieces of 
colored paper. The finished pieces are then 
attached in alphabetical order to the basic 
design on the curtain. Pieces a, 4, and d 
should be made thinner than the other pieces, 
for they will overlap each other at the points 
indicated by doited lines. 


Using the same basic technique, any bird 
you desire may be made and attached to 
albums, notebooks, box lids, and so on. The 
photograph shows an oshi-e bird attached to 
a fan. Many interesting decorations can be 
devised using this technique. 


Pattern for the duck. 
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Snow-Country Children 


Line drawing for the ‘snow-country children’ 


Usni-e pictures of snow-country children are 
made in the same way as the puppet. The 
technique for making this picture is more 
interesting than others. 

By applying this method to pictures of your 
own design many interesting things can be 
made. 

Also, ‘he background for this picture 
(please see the photo on p. 22) is made of 
Japanese paper. Distance perspective can be 
produced by pasting one kind of paper over 
another. Also, a snow effect can be pro- 
duced by tearing paper into tiny pieces and 
pasting them in place. 


Patterns for the ‘snow-country children’ 


How to make crinkled paper 


As shown in the diagram, wrap your paper 
around acylindrical stick and push the paper 
in from both ends to make it wrinkled. 
When the paper has been completely 
wrinkled, loosen it and remove it from 
the stick. 


